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THE END MOTIF OF A LOUNGE OF A BROADCASTING STUDIO 


MURAL DECORATION PROGRAM II 


In a broadcasting station to be built at the World’s Fair 
the directing committee has expressed a desire to decorate 
the end motif of a lounge preceding a large broadcasting 
and television studio. 

The lounge, entered at one end, has at its opposite end 
the entrance to the studio in question as its focal point. 

The atmosphere of the lounge will be one of calm and 
repose, and obtained by using painted walls and ceiling 
without decoration, a carpeted floor, a dado of plain fabric 
running to the height of the door heads, and adequate 
seating arrangements. Lighting in the hall proper will be 


MAX ABRAMOVITZ 
JURY OF AWARD 

MARION GREENWOOD 

HILDRETH MEIERE 


KATHERINE SCHMIDT 


CRITIQUE 


This problem may be considered one of the most impor- 
tant of the season, as it offered the student of mural deco- 
ration a large important wall with every opportunity to 
present a simple, well considered scheme. The problem was 
that of coordinating three related walls and ceiling into 
a well contained organization of form, color and idea. 
If the contestants had considered the great height of 
the room and the distance from which the design could 
be seen, the crowding of the space with equal and confused 
forms could have been avoided. The common mistake of 
cutting forms where the side walls meet the main panel 
could have been overcome if the end of the room had been 
conceived as one unit of decoration, instead of isolated 
panels depending only upon themselves without relation 
to the central motif. To elude the issue by using ornamental 
side walls and ignoring the ceiling, could not produce a 
result of high merit. Ornamentation of the side walls could 
have produced a splendid result if it had been carefully 
considered in its relation to the scale, color and harmony 
of the central panel. The entire end of the room should 
have received equal attention instead of concentrating on 
the main wall. One should always work for a continuous 


and harmonious result in presenting solutions for judg- 
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dimmed to create a contrast to the lighting that will frame 
the end motif, our problem. 

It is desired that the entire surface, i.e. the end wall and 
side walls above the heads of the doors, and the ceiling 
shall be decorated. The base of the walls and ceiling will 
be rough plaster and though the committee does not dic- 
tate the treatment or materials to be used, bear in mind 
the character of the materials in the adjacent space as 
indicated in the accompanying sketch, and too, that any 
hard metallic surface will not absorb or deaden sound, 
and consequently incur acoustical difficulties. 


D. PUTNAM BRINLEY CHARLES B. GILBERT 


BERTRAM HARTMAN EDWARD LANING 


IVAN OLINSKY WILLIAM C. PALMER 


WILLIAM C. PALMER 


ment and not devote too much time in refining one special 
part. One of the most difficult problems presented to the 
mural decorator, is that which calls upon every resource 
the designer has to enable him to work out the solution of 
the turning of the corner and tying the walls with the ceiling. 

There are probably three solutions to this problem. One 
is to design the central wall using ornaments on the two 
walls and ceiling adjacent. Second, isolates the design in 
applique against a common background; and a third, 
which is of the highest order and the most difficult, is to 
order the spaces into a completely coordinated whole 
through the use of comprehensible scale, color and idea. 

For the most part the sketches presented for judgment 
were interesting and well rendered although few contestants 
realized the problem of this specific room. In the opinion 
of the jury no projet was worthy of a First Mention be- 
cause of the fault in the design or bad treatment of color. 
The design of the corners of the room and the joining of 
the ceiling with the main wall was essential. Many of the 
schemes were too involved,\crowded and not suitable for 
this important position. If a simple, handsome and well 
ordered sketch had been offered it would have, no doubt, 
received the highest award. The abstract designs were 


ca. | 
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handsome in themselves, fine in color and well rendered, 
although it was felt that they could not be enlarged to full 
scale without losing their effect, consequently would have 
been more appropriate for some other space. 

Several designs were awarded Second Mention, the 
highest rating given; as it was impossible to reproduce all 
of them, two are published to explain the problem. The 
design by M. Drewry of the Beaux-Arts Atelier was one 
of the most successful solutions offered although the color 
was unpleasant and showed lack of consideration. The 
architectural problems have been well heeded and the 
simplicity of the design readily allows it to be seen either 
close at hand or at a great distance without losing any 
of the effect. The content is explained, complete and or- 
ganized. This work would have probably received the 


highest award if the color and rendering had been more 
carefully treated. 

M. C. Hubbell, of the John Herron Art Institute, sub- 
mitted one of the better projets which solved the problem 
with an all over pattern. It is fine in pattern; the color is 
good, although a trifle somber. The scale, however, is too 
even and the design on the whole is too involved in concept 
and form. The corners have been completely ignored and 


the ceiling is out of scale and character with the rest of 


the ensemble. 


The awards were distributed as follows: 


4 Second Mention 10 Half Mention 
6 Mention 4, No Award 


Total Submitted 24 


A HINDU TEMPLE 


ARCHAEOLOGY PROJET III 


Because of its relative restraint from exuberance, the so- 
called Indo-Aryan architecture may appeal more to Western 
eyes than other Hindu styles. Its temples, in general smaller 
and more elegant, are characterized by a distinctive cur- 
vilinear square tower, whose form is not traceable to any 
previous historical antecedent. In plan, these temples con- 
sist of two apartments, the more remote or Bara Dewul 
being a cube surmounted by a tower, which enshrined the 
image of the god or gods to whom the building was dedi- 
cated. Attached to this tower, we find a porch, equally a 
cube, surmounted by a pyramidal roof of lesser pitch. 
Although every inch of the surface of temples as are seen 
at Bhuvaneswar or Juggernaut is covered with exquisite 


carving in the most elaborate manner, this profusion of 


EDWIN H. DENBY 


JURY OF AWARD Sdeisee oro 


CRITIQUE 
Whether the holidays interfered with this projet, or the 


source material was too difficult of access, there were but 
very few drawings submitted. However, even with the re- 
stricted numbers, there were interesting rendus, although 
two drawings, those of W. A. Lockard and W. O’Neil, both 


L. BANCEL LA FARCE 
LORING P. RIXFORD 
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ornament, unnecessary to our eyes, does not break the pure 
and curious outline of the tower. 

It is such a temple as these which is intended as the sub- 
ject of this archaeology projet. The square base of the 
tower shall not exceed 75 feet in width or 180 feet in 
height. 


Bibliography: 
Batley, Claude—“The Design Development of Indian 
Architecture”. 
Fergusson, James — “History of Indian and Eastern 
Architecture”. 


Benoit, Francois—“L’Architecture—L’Orient”. 
Westheim, Paul—“Indische Baukunst”. 


Hurlimann, M.—“Picturesque India”. 


EDWARD NECARSULMER 
FRANCIS SWALES 


L. BANCEL LAFARGE 


of Catholic University of America, were severely con- 
demned for presenting far too poster-like renderings, with 
insufficient explanatory details to support them. 

A Mention was accorded to B. Smith of Cleveland School 
of Architecture, W.R.U., who may have rated better if 
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his stone work in the roof design of the porch had not 
been so thin. 

L. J. W. Lammars of Armour Institute of Technology 
won a First Mention, which in character and precise ren- 
dering was very good, but which lacked study in the sec- 
tion and plan. 

V. Girone of Orange, N. J., easily won a Second Medal 
for a dashing drawing in gold on black paper. Although 


the indication of the perspective was very much simplified, 
every important detail was taken up and drawn out, ex- 
plaining the structure throughout. This drawing was among 
the best archaeologies presented this year. 
The awards were distributed as follows: 
1 Second Medal 2 Mention 
1 First Mention 3 No Award 
Total Submitted 7 


GARDEN CLUB HEADQUARTERS IN A FLOWER SHOW | 


ELEMENTARY INTERIOR DESIGN III 


The Garden Club of America, a group composed of women 
of culture, intelligence and good taste, who have been 
largely responsible for the important nation-wide growth 
of interest in gardens and “outdoor living”, have arranged 
for space in the National Flower Show. (See the accom- 
panying diagram.) This space is to be used as Headquar- 
ters for the group. 


Requirements: 


1. For seating 25 people at one time as space is used 


for meeting of members. 


2. For housing of watering cans, shears, vases, etc., for 


all Club exhibitors. 
3. For housing of coats and hats of Club members. 


4. For two information desks and two chairs at entrance 


to exhibition space. 


5. For booth for telephone service. 


WARD FENNER 


JURY OF AWARD 
PERRY COKE SMITH 


CRITIQUE 


The jury was very disappointed to find only a few draw- 
ings had been submitted. The program was an actual and 
interesting problem, annually faced by exhibitors in the 
Grand Central Palace in New York City. Furniture, floor- 
ing, wall treatments, fountains and sculpture could have 
been used to great advantage to create a really effective 
solution. 
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Special Problems: 

1. Disguising posts “A” and “B” to be an integral part 
of whole. 

2. Using space under stairway for housing coats, hats, 
watering cans, shears, vases, etc. 

3. Designing wall of closet (support of stairway) to be 
a part of problem; also doorway to closet. 

4. Utilizing telephone booth on south side of plan to 
be part of design. 

5. Regarding wall treatment: Walls are an ugly, dirty, 
light yellow plaster and cannot be touched in any 
way. If a back drop is desired this will have to be 
accomplished without a nail or any outside element 
coming in contact with the wall. 

6. Special lighting arrangement. 

A simple and definite color scheme should be used, and 

the colors shown in a box at the bottom of the sheet. 

Notes on the drawing must indicate the quality and 

nature of the materials used. 


NANCY V. MC CLELLAND 
ROBERT FITCH SMITH 


VIGGO F. E. RAMBUSCH 
MILDRED STEIL 


VIGGO F. E. RAMBUSCH 


M. A. Updegraff’s treatment of the entire screening of 
the stair was approved. 

J. Harrold’s lighting effect, while it undoubtedly pro- 
vided ample illumination, was not as illusionary as an in- 
direct system would have been. 

The awards were as follows: 

3 Mention 
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A CHILDREN’S PLAYROOM ON A SHIP 


ADVANCED INTERIOR DESIGN III 


This room is assumed as being located immediately for- 
ward of the sun deck recreation area. 

The room has a dimension of 45 feet across ship and 
22 feet at its greatest width fore and aft on the center axis 
of the ship. 

The aft wall is curved on a radius of 44 feet thus giving 
a dimension of 16 feet for each of the two end walls. 

This curved aft wall will contain a center doorway 5 
feet wide giving out upon the open recreation deck and 
three windows on either side. Two vertical 5 feet wide 
panels occur on either side of the doorway suitable for 
decoration. 

The height of the room may be assumed as being about 
11 feet. 

The Guignol or Punch and Judy stage will be located 


WARD FENNER 


_ JURY OF AWARD 
PERRY COKE SMITH 


CRITIQUE 


A large number of exceptionally good solutions were sub- 
mitted with the result that the jury were quite critical. The 
four second medal winners, in every case, earned their 
reward. They were as follows: 

M. W. Chubb, Carnegie Institute of Technology—his 
balancing of room scale to child’s scale, his well designed 
ceiling and wall effects, fine rendering and reserved scale 
were highly praised. 

H. R. Arlinghaus, Carnegie Institute of Technology— 
good planning, as well as the well arranged lighting system 
and effective decoration, all climaxing successfully at the 
stage, won him a second medal. 

The solutions of H. Hollander, and D. Dunklee of New 
York University, ignored many of the usual architectural 
details. They, however, were well planned and presented 
and would make eminently successful rooms for children. 
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on the center of the long forward wall with the entrance 
doors from the outer corridor centered on either side of 
the proscenium which is 10 feet wide. 

The three flat walls of the room only need be shown and 
their scheme of decoration and choice of appropriate sub- 
ject will be left to the discretion of the competitor. 

The ceiling is to be decorated and due attention is to be 
paid to the source of artificial illumination. 

The floor is to be inlaid linoleum with the consequent 
latitude to the competitor for the introduction of suitable 
designs and colors. 

The introduction of supervised instruction and games 
may dictate to a certain extent what form the decoration 
of the floor may take but this is left entirely to the option 


of the competitor. 


NANCY V. MCCLELLAND VIGGO F. E. RAMBUSCH 


ROBERT FITCH SMITH MILDRED STEIL 


VIGGO F. E. RAMBUSCH 


M. Ditto’s solution, Oklahoma Agricultural & Mechanical 
College, was very attractive. Her blanking out of the doors 
flanking the stage opening was good. 

W. O’Neil’s of Catholic University, playing with giant 
scale, was unsuccessful particularly where it was brought 
in contact with the stage. The drafting and presentation 
were inadequate. He alone suggested the use of ultra-violet 
light, and while this idea has possibilities, O’Neil’s indirect 
solution was not practical. 

J. C. Seward, University of Pennsylvania, had a good 
solution, but like several of the other competitors had too 
much distracting detail immediately adjacent to the stage. 

The awards were distributed as follows: 

4 Second Medal 3 Half Mention 
4 Mention 4 No Award 
Total Submitted 15 


6 THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 


A BUILDING FOR A PAGEANT OF AMERICAN HISTORY 


30TH PARIS PRIZE COMPETITION OF THE SOCIETY OF BEAUX-ARTS ARCHITECTS, 1937 


FIRST PRELIMINARY EXERCISE 


It is proposed to erect a building at the World’s Fair of 
1939 in which to give a daily pageant of American History 
from the discovery of America in 1492 to the present time. 

As the purpose of the pageant is educational it is there- 
fore fitting that the type of architecture adopted should be 
in character with the traditions of America and with the 
nature of the exhibition. 


* 
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The subject of this exercise is the facade and entrance 
foyer only of the building; the rest of the building is not 
to be shown. 

The width of the entrance motif is 85 feet. The foyer 
should contain at least two change booths and at least five 
turnstile entrances to the auditorium. Suitable mural deco- 
ration should be indicated. 


JOSEPH H. FREEDLANDER, Chairman 


JURY OF AWARD 
ARCHIBALD M. BROWN 


WILLIAM GEHRON 

A. MUSGRAVE HYDE 

L. BANCEL LAFARGE 

H. OOTHOUT MILLIKEN 
ROBERT FITCH SMITH 
WILLIAM VAN ALEN 


CRITIQUE 


Three elements in the program were especially considered 
in the judgment. The first was an open treatment of the 
entrance and vestibule to permit of the presumably vast 


throngs of people that would enter the place to view the ~ 


pageant in the auditorium. The second consideration was 
to produce a fagade which had as a requisite the qualities 
of an exhibition building for a fair which would exist for 
but a few months. The third consideration was clearly set 
forth in the program as follows: “As the purpose of the 
pageant is educational it is therefore fitting that the type 
of architecture adopted should be in character with the 
traditions of America and with the nature of the exhibi- 
tion.” 

A great many of the drawings seemed to ignore entirely 
the first element above quoted. The entrances were restrict- 
ed, leaving useless pockets at the ends of the foyer. Many 
fantastic solutions were submitted which seemed to have no 
real thought behind them. The third consideration, though 


_clearly set forth in the program, seemed to have been all 


but ignored except in possibly one or two of the solutions. 
The effort on the part of the competitors was obviously 


JOHN W. CROSS 

LEON N. GILLETTE 
ELY JACQUES KAHN 
GEORGE A. LICHT 
WILLIAM E. SHEPHERD 
SETH TALCOTT 


OTTO EGGERS 

FREDERIC C. HIRONS 
FREDERICK R. KING 
ELECTUS D. LITCHFIELD 
LUCIAN E. SMITH 

OTTO TEEGEN 


LUCIAN E. SMITH 


made to design the entrance to the building without any 
reference whatsoever to “the traditions of America.” 

While the design of J. F. Balis, Pennsylvania State Col- 
lege, took account of the first two considerations, it failed 
in giving expression to the third; nevertheless the orig- 
inality of the conception was recognized. 

W. G. DeWitt of the Rensselaer Polytechnic Institute 
provided for crowds of people. It was simple and was well 
presented. 

The’ design of H. P. Clarkson, New York University, 
while not outstanding in plan, having a very restricted en- 
trance, had the merit of bold originality in its treatment. 
With a little further study it could have been made of ex- 
treme interest. 

The design of R. H. Licht, Yale University, rather begged 
the question of the entrance foyer, being an open loggia. 
However, this was, in the opinion of the jury, permissible. 
The jury felt that this design had conformed to the spirit 
of the program in suggesting a traditional American char- 
acter. 


The drawing of A. B. Jacobs of Alabama Polytechnic 
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Institute, had a well considered plan in respect to taking 
care of the people and had something of an American 
character. 

The design of E. A. Moulthrop, Cleveland School of 
Architecture, W.R.U., was commended for its originality 
in plan which was spacious and had good circulation. The 
treatment of the fagade was ingenious and well presented. 

The drawing of S. C. King, New York University, was 
complicated in plan, the entrance seemed restricted in ele- 
vation. This aspect was further emphasized by the colossal 
statue in front of the building. Moreover, this element was 


not shown in plan. The mass was considered good, the 
colonnade on both sides helped to enhance the scale. 

In conclusion, the jury would appreciate seeing in the 
drawings by the students, a better expression of their archi- 
tectural training and background in future first preliminary 
competitions for the Paris Prize. 


The awards were distributed as follows: 


15 Mention 268 No Award 
31 Half Mention 1 Hors Concours 


Total Submitted 315 


MENTION AND SELECTED FOR THE SECOND PRELIMINARY EXERCISE 


ALABAMA POLYTECHNIC INSTITUTE . 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U. . 
MASSACHUSETTS INSTITUTE OF TECHNOLOGY 


NEW YORK UNIVERSITY . 
PENNSYLVANIA STATE COLLEGE . 
RENSSELAER POLYTECHNIC INSTITUTE . 
YALE UNIVERSITY . 


A. B. Jacobs 
. E. A. Moulthrop 
. A.S. Robinson 
H. P. Clarkson, O. Lundquist, S. C. King 
J. F. Balis 
W. G. DeWitt 
. T.G. Armstrong, R. H. Licht 


OTHER AWARDS 


as 


ALABAMA POLYTECHNIC INSTITUTE: 
Half Mention: C. C. Risher 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Half Mention; K. D. Brown, H. T. Elden, G. A. Milono 


CATHOLIC UNIVERSITY OF AMERICA: 
Mention: J. E. Dundin 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Half Mention: W. O. Cain 


ATELIER GNERRE, NEW YORK CITY: 
Half Mention: C. Sullivan 


MASSACHUSETTS INSTITUTE OF TECHNOLOGY: 
Mention: E. J. Mackey 
Half Mention: A. R. Williams 


NEW YORK UNIVERSITY: 
Mention: J. S. Unger 
Half Mention: A. A. Arbeit, J. Caponnetto, P. E. Falkenstein, 
M. Yamasaki 
Hors Concours: W. J. Fazulak 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 


Half Mention: W. W. Caudill, G. W. Edwards, J. Von der Lancken, 
D. K. White, G. A. Heidbreder 


PRINCETON UNIVERSITY: 
Half Mention: J. M. Lee 


RENSSELAER POLYTECHNIC INSTITUTE: 
Half Mention: J. D. Mochon 


SYRACUSE UNIVERSITY: 
Half Mention: P. E. Humphreys, C. Kantianis, K. Helm 


UNIVERSITY OF MINNESOTA: 
Half Mention: W. P. Hager 


UNIVERSITY OF PENNSYLVANIA: 
Mention: M. S. Kermacy 


Half Mention: A. P. Becht, W. F. Bonner, Jr., L. Cohen, H. Giffin, 
B. Rothschild, C. B. Stoye 


YALE UNIVERSITY: 
Mention: W. S. Clough 
Half Mention: G. Angell, B. G. Chapman, W. S. Evans 
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REPORTS OF JUDGMENTS 


DEPARTMENT OF MURAL DECORATION 


MURAL DECORATION PROGRAM II THE END MOTIF OF A LOUNGE OF 
A BROADCASTING STUDIO 
AWARDS 24 DRAWINGS SUBMITTED 
BEAUX-ARTS ATELIER: JOHN HERRON ART INSTITUTE: 
Second Mention: G. R. Barber, M. Drewry Second Mention: M. C. Hubbell, H. E. Paulin 


Mention: W. Ashby, H. Kohn 


Half Mention: L. Crawford, R. Holmes Half Mention: F. Davis, M. Stanfield 


COOPER UNION: No Swart 
Mention: E. J. Davenport, P. R. Kaldor, S. Raffo, F. S. Whiteford OHLMS SCHOOL OF FINE ARTS: 
Half Mention: L. J. Ahneman, R. Gundlach, V. Kirishjian, Half Mention: H. Ekblad 
” F. Miller, E. Phillips No Award: 1 


DEPARTMENT OF ARCHITECTURE 


ARCHAEOLOGY PROJET III A HINDU TEMPLE 


AWARDS 7 DRAWINGS SUBMITTED 
ARMOUR INSTITUTE OF TECHNOLOGY: CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 

First Mention: L. J. Lammars Mention: B. Smith 

No Award: 2 

. UNAFFILIATED: 

CATHOLIC UNIVERSITY OF AMERICA: NEW YORK CITY AND VICINITY: 

Mention: W. A. Lockard Second Medal: V. A. Girone 

No Award: 1 
ELEMENTARY INTERIOR DESIGN III GARDEN CLUB HEADQUARTERS 


IN A FLOWER SHOW 


AWARDS 3 DRAWINGS SUBMITTED 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Mention: J. A. Harrold, A. Lalli, M. A. Updegraff 


ADVANCED INTERIOR DESIGN III A CHILDREN’S PLAYROOM ON A SHIP 
AWARDS 15 DRAWINGS SUBMITTED 
CARNEGIE INSTITUTE OF TECHNOLOGY: OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 

Second Medal: H. R. Arlinghaus, M. W. Chubb Half Mention: M. Ditto 

Mention: J. R. Ray, W. F. Slocum 

Half Mention: A. M. Leyh UNIVERSITY OF PENNSYLVANIA: 


Mention: R. A. Class, J. C. Seward 
Half Mention: C. D. Willits 
No Award: 3 


CATHOLIC UNIVERSITY OF AMERICA: 
No Award: 1 


NEW YORK UNIVERSITY: 
Second Medal: D. L. Dunklee, H. Hollander 
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MENTION, SELECTED—J. F. BALIS 


MENTION, SELECTED—W. G. DE wWiTTr 


30TH PARIS PRIZE, FIRST PRELIMINARY EXERCISE 
A BUILDING FOR A PAGEANT OF AMERICAN HISTORY 
MARCH: 1937 


THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 
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MENTION, SELECTED—H. P. CLARKSON, JR. 


MENTION, SELECTED—R. H. LICHT 
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30TH PARIS PRIZE, FIRST PRELIMINARY EXERCISE 
A BUILDING FOR A PAGEANT OF AMERICAN HISTORY 


MARCH : 1937 


THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 
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MENTION, SELECTED—A. B. JACOBS 


AMERICA 
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MENTION, SELECTED—E. A. MOULTHROP 


30TH PARIS PRIZE, FIRST PRELIMINARY EXERCISE 
A BUILDING FOR A PAGEANT OF AMERICAN HISTORY 


MARCH : 1937 


THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 


MENTION, SELECTED—S,. C. KING 


| offs re a1 


a 


ee 


MENTION, SELECTED—A.S.ROBINSON 
\ 


30TH PARIS PRIZE, FIRST PRELIMINARY EXERCISE 
A BUILDING FOR A PAGEANT OF AMERICAN HISTORY 


MARCH - 1937 


THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIEN 
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MENTION, SELECTED—T. G. ARMSTRONG 


Tae OR Odom TRAN 


MENTION, SELECTED—O. LUNDQUIST 


30TH PARIS PRIZE, FIRST PRELIMINARY EXERCISE 
A BUILDING FOR A PAGEANT OF AMERICAN HISTORY 


MARCH: 1937 


THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 
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SECOND MENTION —M. DREWRY 


acl 


END MOTIF FOR ALOUNGE OF A BROADCASTING STUDIO 


SECOND MEDAL—M.C. HUBBELL, JR. 


MURAL DECORATION PROGRAM II—THE END MOTIF OF A LOUNGE OF A BROADCASTING STUDIO 


MARCH - 1937 


THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 
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SECOND MEDAL — r. A. GIRONE 
ARCHAEOLOGY PROJET I11—A HINDU TEMPLE 


SECOND MEDAL—D.L. DUNKLEE 


ADVANCED INTERIOR DESIGN IIl1—A CHILDREN’S PLAYROOM ON A SHIP 
MARCH: 1937 


THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 


i as a re i ieaeee SECOND MEDAL —M. W. CHUBB 


SECOND MEDAL—H.R.ARLINGHAUS LO 


SECOND MEDAL—#. HOLLANDER 


ADVANCED INTERIOR DESIGN III—A CHILDREN’S PLAYROOM ON A SHIP 


MARCH - 1937 


THE BULLETIN OF THE BEAUX ARTS INSTITUTE OF DESIGN 


